HE With thanks to
oy
1:@

AEZHEM

Grand Finance Group

v



Doooo
The Peking Opera House of Beijing

F-2 The Master of Chou:

\

)

5] Xiao Changhua

29.2-1.3.2008

ooooooooo
Lyric Theatre

Hong Kong Academy for
Performing Arts

oooooooooooooooood
Performed in Putonghua with Chinese surtitles
and English scene synopses

11 00000 Credits

29.2.2008 0 0 0 00 Cast and Synopsis

12 000000000000 0DOOO00OO0O
Conflicts between the Baos and Luos (Part one)
goooo
Story of the Clay Pot

1.3.2008 0 0 0 0O Cast and Synopsis
20 000000000000
Conflicts between the Baos and Luos (Part two)

goooo

Red Mulberry Town

gooooo

Identifying of a Severed Head and
Assassination of Tang Qin

30 00000000 —0o0ooooooo
Feature: The Comedy of Chou

39 0000 Company Profile

40 0000 Biographies

ooooooooooooooooboo
oo00o0ooOoo0o00oooo0ObDo
0o0oooooboooo

To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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29 February 2008 (Friday)
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Running time: approximately 3 hours and 30 minutes with a 15 minute interval

00000000 oo
Conlflicts between the Baos and Luos (Part one)

00 Cast

ooo 000 /000 Bao Cian Yu Shuai / Han Juming
ooo oo Yu Qian Zhan Lei
oon 000 Luo Hongxun Tan Zhengyan
oo ooo Hu Li Ye Jiangxiang
000 ooo Ma Jinding Liv Shanli
ooo ooo Ba Xin Li Jichun
ooo ooo Chen Dianyong ~ Wang Lei
ooo ooo Pu Tianpeng Li Hongbin
oo Synopses

goodd

Bloodshed at Jiaxing Prefecture
vooooouoooooooood Shielded by his influential father, the corrupt Wang Lun
poooooooooooooood is appointed Chief Magistrate of Jiaxing prefecture.
oooooooooooooooboo Bao Cian sends Pu Tianpeng and his brother, both
gooooooooobooooa of whom are generals, on an assassination mission,
ooooooo only to be intercepted and captured. In revenge,
Bao leads his troops on a raid to the execution
grounds. He saves the two generals and then returns
to his strategic stronghold in Dragon’s Pool, taking
Woang hostage.

0000 O Reconciliation of the Baos and Luos
00000000000 ooooon En route to the Hua Fortress fo visit his mother and
00000000000 000000 consummate his marriage with Hua Bilian, Luo
Oooo0oo0oooooooooon Hongxun, accompanied by Yu Qian, runs info Ba
0000000000000 000 Xin's son Ba Jie at the Ba Fortress. When his proposal
is rejected by Hua the jealous suitor Ba Jie fries to

noooooooo murder Luo, but is accidentally killed in an act of
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self-defense. Ba's mother Ma Jinding pledges to seek
revenge. The fleeing Luo takes refuge with his fellow
disciple Hu Li; but Ma is in hot pursuit.

In an effort to settle the dispute, Bao Cian gathers
Bilian's father Hua Zhenfang, Hu Li and his brother
Hu Lian for a meeting. The fuming matriarch,
however, turns a resolutely ‘deaf ear’ to the call for
peace. Despite continuous pleadings, Ma only feigns

—uoob — compromise and plots revenge. She secretly lays an
ambush for Luo, who has been ordered to mourn her
dead son at his funeral. Fortunately, the vigilant Hu
Li saves the day and rescues Luo from danger. Fierce
combat ensues, but Bao mediates again, asking Luo
to take the Ba couple as godparents — an act which
finally lays the contentious feud to rest.

— Interval —

goodd

Story of the Clay Pot

00 Cast

ooo ooo Liv Shichang Tan Xiaozeng

ooo oomooo Zhang Biegu Zheng Yan (Guest Performer)

ooo ooo Bao Zheng Chen Junjie

ooo ooo Zhong Kui Li Yang

oo Synopsis

gboobooooocoooooooo
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gboobooooocoooooooo
gbooboooooocoooooooo
gbooboooooooooooooo
gooo

On his way home from work, Liu Shichang, a satin
trader in Nanyang city, is caught in heavy rain and
takes shelter with the potter Zhao Da and his wife. Liu
falls prey to the couple’s evil ways and is poisoned
to death.

Liu’s body is burned and made into a clay pot —
a vessel for his spirit. Later, the pot is given to the
cobbler Zhang Biegu to re-pay a debit. Liv’s spirit tells
the cobbler the dreadful tale and Zhang undertakes to
bring the case to Bao Zheng, Magistrate of Dingyuan
County. Eventually the grievances are redressed and
the murderers are beaten to death.

13
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Running time: approximately 3 hours and 15 minutes with a 15 minute interval
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Cast
Yu Qian Zhan Lei / Wei Xuelei

Liao Xichong Wang Xueqing
Luo Hongxun Tan Zhengyan

Xiao Yue Li Yang

Feng Hong Li Dan

Pu Tianpeng Li Hongbin
Bao Cian Han Juming
Bao Jinhua Zhang Shujin
Synopsis

Four Heroes Village

Led by Liao Xichong, the Zhu clansmen stage a
challenge in Yangzhou but soon find themselves no
match for Bao Cian and Luo Hongxun. When Zhu
Bico is blinded by a kick from Bao Jinhua, the conflict
quickly escalates into a bitter feud. In retaliation, Zhu
Biao abducts Luo and imprisons him in Four Heroes
Village. Yu Qian valiantly tries to rescue his master
but is denied entry. Aided by Monk Xiao Yue and
the Bao family, Yu Qian sneaks into the village at
night and takes Luo to safety. Hua Zhenfang's timely
arrival brings much needed reinforcements, and both
Liao and the Zhus are vanquished.

goodod

Red Mulberry Town

oo Cast

ooo ooo Bao Zheng Chen Junjie

ogo ooo

Wu Miaozhen Shen Wenli



oo
gooboooooobooboobooogo
gbooboooooocoooooooo
goooooogo

gooboooooobooboobooooo
gboobooooocoooooooo
gbooboooooocoooooooo
gbooboooooooooooooo
goo

Synopsis

Orphaned at a tender, young age Bao Zheng was
raised single-handedly by his sister-in-law Wu
Miaozhen. Now a respected judge, Bao Zhang
turns his back on his blood-ties and orders the
decapitation of Wu's son (his foster brother) Bao
Mian. Bao Mian is Magistrate of Xiaoshan County,
but has fallen prey to corrupt ways.

Indignant at the ruling, Bao Mian’s bereaved mother
hurries to Red Mulberry Town to give her ungrateful
foster-son a piece of her mind. Bao Zhang reasons
with her patiently and promises to take care of her
until she dies. Brought to her senses, Wu reconciles
with Bao Zhang and urges him to serve the people by
putting the common good before personal gain.

— Interval —

Identifying of a Severed Head and Assassination of Tang Qin
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Cast

Lu Bing Zhu Qiang

Xue Yan Chi Xiaogiu

Tang Qin Zheng Yan (Guest Performer)
Synopsis

Xue Yan, the beautiful concubine of Mo Huaigu, has
caught the unwanted attention of Tang Qin. Mo has
been framed with false accusations by an enemy
and given the death sentence. A look-alike of Mo,
his selfless servant Mo Cheng, decides to die in his
master’s place. Xue, with what she thinks is the head
of her dead husband, is brought to the imperial court
for trial by the Brocade Guards. Presiding over the
case alongside Tang is the Guard-in-chief Lu Bing, a
long-standing friend of Mo’s. Lu sees through Tang’s
murderous scheme and used his final ruling to inact
a plan of revenge. In his verdict he decrees that
Xue must merry Tang, but adds a secret clause —
that she must kill her groom on the wedding night.
Xue understands Lu’s intentions instantly, and in the
nuptial chamber she slays her foe, before taking
her own life.

Translated by Elbe Lau
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Zheng Yan plays Tang Qin in Identifying of a Severed
Head and Assassination of Tang Qin
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Xiao Changhua and Mei Lanfang in
The Story of Su San
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The Comedy of Chou

By Tam Wing-pong

A patch of white paint, like bean curd on
the bridge of the nose, is the trade mark
of the Chou, the comic actor in traditional
Chinese opera.

The patch of white paint indicates to the
audience that this is a special character, a
humorous character, but does not denote the
exact nature of the character. Indeed, the
Chou can play a wide range of roles and
with different characteristics: good, bad,
wise or stupid. He can also play across the
social spectrum — from kings and noblemen
all the way down to senile old men and evil
rascals. The bean curd patch hides intrigue
and secrets, quite the opposite of the Jing —

the big painted faces — whose vivid colours
and clear patterns tell you immediately
whether the character is good, bad, brave
or fearsome. The Chou, being a comic actor,
is often very funny though not necessarily
loveable. He could well be the most
dangerous or hateful character in the opera:
one has to be careful when a Chou appears
on stage!

Chou is regarded as a forerunner of the acting
profession in China. The earliest account in
Chinese history of a primitive form of dramatic
activity was found in History Book by Sima
Qian. It records the performances of a courtier,
You Meng, in the Kingdom of Chu, during
the Era of the Warlords (circa 100 BC). His

00000000000000000000 h...-n-_--/

From left: Chen Junjie, Zheng Yan and
Tan Xiaozeng in Story of the Clay Pot
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performances involved singing, dancing and
impersonating or parodying others in some
form of burlesque, which was mock-serious,
amusing and derisive. This is very similar to the
Chou’s performances today, and You Meng is
widely considered the ancestor of Chovu.

It took a long time for drama to develop
into a fully-fledged performing art-form in
China. Very slowly, during the Tang and Song
Dynasties, You Meng’s burlesque developed
info Army Sergeant Plays and Variety Plays.
However, they remained basically simple
comic acts, enacting and parodying current
affairs and personalities, and the main parts
were still played by comic actors. However,
as aesthetic tastes changed, audiences
demanded more drama in the performances
and a greater degree of sophistication in the
acting and presentation. Consequently, it
became necessary to populate the plays with
more characters and to enact more complex
story-lines. Other types of actors eventually
found their way onto the stage, playing the
many different roles. These fell into four main
types: Sheng (male), Dan (female), Jing (big
painted face) and Chou (small painted face).
Each had their own style of make-up, singing
and acting.

The operatic art form eventually became more
formalised in the Zaju (Variety Operas) of the
Yuan Dynasty and the Zhuangi (Legendary
Operas) of the Ming and Qing Dynasties:
regional variations also developed. At this
time, the plots became more complicated, the
acting and singing more refined. The other
actors began to take centre stage, diverting
the limelight away from the Chou, who was
eventually relegated to the supporting roles.

However, because of the Chou’s versatility and
ability to play a wide range of characters his
role was important to plot development, as well
as providing comic relief in serious, dramatic

situations. An old operatic saying, ‘no Chou,
no operal’ reveals the singular importance of
the Chou in traditional Chinese theatre.

Although the patch of bean curd is as prominent
on stage today as it was during the Ming
Dynasty, the real heyday of Chou has passed.
There are very few works in the repertoire of
traditional Chinese theatre with the Chou as
main character, and we no longer go to a
performance just to see a particular Chou,
however good he might be. Chou actors have
had to accept this irreversible trend and enjoy
their roles as support fo the main characters —
adding splashes of colour and fun.

In the 250 year history of Beijing Opera
there was one great Chou actor Master Xiao
Changhua (1878-1967). Master Xiao made
his operatic debut when he was 11 years old.
His career lasted over 70 years, spanning the
Qing Dynasty, the Warlords’ governments,
the Republic of China Government and the
People’s Republic of China. Although he was
equally adept in playing the Sheng, Dan and
Jing roles, Master Xiao specialised in the
Chou’s repertory. Apart from being a great
performing artist, he was also an important
educator, dramaturge and producer of Beijing
opera. As an actor, he excelled in over 200
different roles, playing gentlemen, clowns, old
men and even funny women in drag. He was
popular with audiences as well as colleagues
on stage, as he always gave his full support to
the whole company and had a gift for drawing
the audience’s attention to his performance
without up-staging the other actors.

As an educator, Master Xiao was chief
instructor in the Fu Lian Cheng Drama Institute
and later headmaster of the Academy for
Chinese Opera. He provided training for
nearly 2,000 students, many of whom went on
to become the backbone of the Beijing opera
by working on stage, backstage and in fraining

35



schools. He also arranged, wrote, revived and
produced over 400 operatic works, many of
which are still being performed as the mainstay
of the Beijing Opera repertoire.

Fu Lian Cheng Drama Institute

We cannot discuss Master Xiao’s achievements
in Beijing Opera without mentioning the Fu
Lian Cheng Drama Institute. During the late
19th century and early 20th century — the
golden age of Beijing Opera — there was
huge demand for actors to perform in the many
theatres in Beijing and other major cities across
China. Institutions were set-up to frain novices
to become professional actors. Fu Lian Cheng
was the biggest and most well run of these
training institutions and it had a profound
influence on the sustained development
of Beijing Opera, which can still be

felt today.

In the old days, the social status of actors and
opera singers was dismally low. Only children
from very poor families were sent to the
training institutes, usually fo escape starvation.
On enrolment, the child’s parents had to sign
an agreement, giving the management of
the institute complete guardianship of their
offspring, for up to seven years. The institutes
provided free training for the children and took
care of their daily needs until they graduated
and joined professional companies. This might
sound good until one actually examines how
the training courses were conducted.

The Masters believed that it took very hard work
to become a good actor, and that learning
through participation in stage performances
was the best way to gain actual experience.
Both ideas are, of course, very sound theories.
In Fu Lian Cheng the children were subject to
a gruelling training programme that

goooooooooo
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From left: Han Juming,

Wang Xueqing and Liu Shanli in

Conlflicts between the Baos and Luos




started at six in the morning and went on until
10 at night. The lessons were in singing, acting
and acrobatics and in-between classes the
children had to perform in a nearby theatre.

Physical punishment was resorted to unsparingly
and mercilessly whenever a child made a
mistake during fraining sessions or on stage:
this was believed to be the most effective way
for the lesson to sink in. Hence, despite free
training, food and lodging, sending a child
to an opera training institute was regarded
as sentencing him to seven years of hard
labour! On enrolment day, there were always
dreadful scenes outside the school premises,
with parents crying as they bid farewell to
their children.

When Fu Lian Cheng was first established in
1904, Master Xiao was appointed the chief
master. He stayed with the institute until it was
disbanded for financial reasons in 1948. The
objectives for Fu Lian Cheng were set out right
from the beginning. It would:

* Nurture falent to sustain the development of
Beijing Opera.

® Provide an all-round training for students,
equipping them with everything they needed
for a career in the theatre and to make a
decent living.

® Produce several star performers in each
class, who would become lead singers in
the profession.

Master Xiao also made it his goal that no
theatre in Beijing would stage a performance
without engaging graduates from Fu Lian
Cheng. All the goals were duly achieved.
During the 44 years of Fu Lian Cheng, nine
classes of students were trained producing
about 900 graduates — most of whom took
up Beijing Opera as a career, many becoming

famous stars. Even now, the influence of Fu
Lian Cheng is felt, as many of today’s singers,
musicians, stage workers and instructors were
trained by former students from the institute.

Performances by the students from Fu Lian
Cheng were always very popular. Though
young, most of the students were experienced
actors, undertaking performances almost
every day. The school had a wide repertoire
of operas to choose from and Fu Lian Cheng
had ample resources for producing large-
scale works. A production that required a
big cast could draw on the large number of
students, something other theatre companies
could not do. Fu Lian Cheng productions
always did very well at the box office,
and the proceeds were used to finance
the institute.

The 130th anniversary of the birth of Master
Xiao falls in 2008 and to commemorate his
life and his contribution to Chinese opera
the Festival presents three works with which
he is closely connected: Story of the Clay
Pot; Identifying of a Severed Head and
Assassination of Tang Qin; and Conflicts
between the Baos and Luos (Part one and
two). In addition, and to show some of the
other important roles within Beijing opera, the
Festival also stages Red Mulberry Town, a short
opera that features the Jing and the Laodan
(the old woman), both of whom sing and act
in very distinctive ways. With a stellar cast to
support the Chou, these performances are a
fine way to pay tribute to Master Xiao and his
mighty contribution to the Beijing Opera.

Tam Wing-pong is a member of the Programme
Committee of the Hong Kong Arts Festival.

An excerpt of this article was first printed in FestMag
2007.
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Established in 1979 the Peking Opera House of Beijing is currently under the directorship of
Wang Yuzhen. Of its many members, more than 50 are classified among the ‘First Rank’ of
China's actors, musicians, directors and playwrights.

The Peking Opera House of Beijing has staged over 300 opera classics, drawn from various
schools, as well as over 30 new productions which were performed to widespread critical acclaim.
Many of their productions have subsequently received awards of national importance, such as
the Gold Medal in the Peking Opera Festival and the Wenhua Performance Prize. Other prizes
acquired by the company’s performing and production staff include the Drama Plum Blossom
Award for excellence in Chinese drama and the Mei Lanfang Gold Medal.

The troupe regularly performs overseas, promoting Beijing opera abroad and furthering artistic
cultural exchange.
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Zheng Yan Tang Qin Identifying of a Severed Head

and Assassination of Tang Qin

Zhong Biegu  Story of the Clay Pot
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Born in 1941 Zheng Yan is a ‘First Rank’ performer. He entered the National Academy of Chinese Theatre
Arts in 1951 and apprenticed with Masters Xiao Changhua and Gao Fuyuan. He received training in
Wenchou (civil clown). Zheng joined the China National Peking Opera Company in 1959, studying
under Xiao Shengxuan and Chou Masters Wang Fushan, Liu Binkun and Sun Shengwu.

Zheng is famous for his fine voice, expressive singing style and versatility in different roles. His performances
are considered as good as the great Chou actor Xiao Changhua. He was awarded the Prize for
Outstanding Performance by the Ministry of Culture.

Zheng has worked with many famous artists including Ye Shenglan, Yuan Shihai and Li Shiji and has
toured Europe, Australia, Asia, Hong Kong and Taiwan.
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© X ; Xue Yan
Chi XICIOC| U Identifying of a Severed Head and Assassination of Tang Qin
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Chi Xiaoqiu is a ‘First Rank’ performer and a noted artist of the Cheng School of Beijing Opera. She is
currently a National People’s Congress delegate, an officer of the Chinese Dramatists’ Association, a
leading actor and the leader of the Youth League of the Peking Opera House of Beijing. She entered the
Fu Xing Drama School at age 11 and began studying at the Cheng School of Beijing Opera in 1981.
There she studied under Wang Yingiu, who was coached by the renowned Beijing Opera artist, Cheng
Yangjiu. Chi has a versatile and solid technique. In 1984 at the age of 19, she won the second Chinese
Opera Plum Blossom Award.

Chi has led the Youth Troupe in many national and international arts activities. Her performances for the
Cheng School included The Injustice to Dou E, Tears of Barren Hill and The Jade Hairpin.
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Tan Xiaozeng is a member of the sixth generation of the Tan family and a ‘First
Rank’ performer, adept at playing both Wenwusheng (civil and military male) and Laosheng (senior
male) roles. He graduated from the Beijing Chinese Opera School where he was coached by Wang
Shaolou, Yang Jufen, Zhu Lianshun, Xu Yuanshan as well as his father and grandfather, who taught him
the art of Tan School. His repertoire includes Battle at Mount Dingjun and Armistice between Generals.
He has performed in Japan, France, Switzerland, ltaly, Spain and the US. He is currently a member of
the Chinese People's Political Consultative Conference.
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Zhu Qlong Identifying of a Severed Head and Assassination of Tang Qin
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Zhu Qiang is a ‘First Rank’ performer specialising in Laosheng roles, in the style of Ma School. He was
one of the first graduates from the National Academy of Chinese Theatre Arts and is now a member of
the Chinese Dramatists’ Association and officer of Beijing Dramatists’ Association. He was coached by
famous virtuosos Zhang Xuejin, Yin Yuegico and Chi Jinsheng. His repertoire includes The Orphan of
the Zhao Family and A Right Royal Match. He was awarded the Outstanding Performance Award at the
New Repertory Showcase by the Ministry of Culture, and the First Prize of Young Actors Accreditation
Competition Showcase.
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Chen Jun||e Story of the Clay Pot
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Chen Junjie is a ‘Second Rank’ performer and a member of the Mei Troupe,
specialising in Hualiang (painted-face) roles of Qiu School. He entered the Department of Beijing
Opera at the Jilin College of the Arts where he studied Laosheng (senior male) and Hualiang (painted-
face) roles. He studied in the graduate class at the National Academy of Chinese Theatre Arts under the
supervision of Wen Tao, Li Changchun, Xia Yunlong, Meng Junquan and Li Xin. His repertoire includes
Stealing the Imperial Horse and The Orphan of the Zhao Family.
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Conflicts between the Baos and Luos (Part one)
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Liv Shanli is a ‘First Rank’ performer specialising in Qingyi (young and middle aged
ladies) and Daomadan (military female) roles. She was instructed by Hua Shixiang,
Li Xi, Jia Shizheng and Zhang Yuying and in 2000 studied with Zhao Yanxia, the noted artist of Beijing
Opera. Her repertoire includes Chaste Tree and Mount Rhododendron.
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Shen Wen|| Wu Miaozhen Red Mulberry Town
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Shen Wenli specialises in Laodan (senior female) roles. She graduated from the

Beijing Chinese Opera School and has studied under Sun Zhenquan, Xi Menggiu and Li Jinquan. Later
she studied with Zhao Baoxiu and Wan Yiying in performances of Mount Rhododendron and Sha Jia
Bang respectively. In 1988 she went on to study at the National Academy of Chinese Theatre Arts. Her
repertoire includes Mount Rhododendron and Red Mulberry Town.
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Wang Xueging Liao Xichong

Conflicts between the Baos and Luos (Part two)
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Wang Xueqing is a ‘First Rank’ performer. He graduated from the National Academy of Chinese Theatre
Arts, specialising in Wusheng (military male) roles. He has received training from notable artists like Li
Huiliang, Ru Yuanjun and Wang Jinlu. His repertoire includes The Outcast General and The Sunny Pavilion.
He is the recipient of many awards including Silver Prizes at the National Military Play Competition and
the China Central Television Contest of Beijing Opera Young Performers.
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Han Juming is an actor with the Peking Opera House of Beijing, specialising in
Hualiang (painted-face) roles. He graduated from the Beijing Chinese Opera School
and has studied with prominent artists Xia Yulong, Liu Yonggui and Jing Rongging. His repertoire includes
The Orphan of the Zhao Family and Conflicts between the Baos and Luos.
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Luo Hongxun
Tan Zhengyon Conflicts bgfween the Baos and Luos
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Tan Zhengyan is a ‘Second Rank’ performer. He graduated from the Beijing Chinese

Opera School and went on to study at the National Academy of Chinese Theatre Arts. He learned
Wenwusheng (civilian and military male) roles from Zhang Qingliang, Qian Rongshun and Bai Yuanming.
His repertoire includes Battle at Mount Dingjun and The Outcast General.
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Zhan Lei Yu Qian Conflicts between the Baos and Luos
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Zhan Lei is a ‘Second Rank’ performer. He graduated from the National Academy
of Chinese Theatre Arts, specialising in Wusheng (military male). He has won the
Performance Prize in the Shanghai Military Play Contest and the Silver Award at the China Central
Television Contest of Beijing Opera Young Performers. His repertoire includes The Outcast General.
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Yu Shuai Bao Cian

Conflicts between the Baos and Luos
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Yu Shuai is a ‘Second Rank’ performer. He graduated from the National Academy
of Chinese Theatre Arts, specialising in Wuhualiang (military painted-face) roles.
His repertoire includes Conflicts between the Baos and Luos, Capture Guan Sheng
and Two Generals.
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Wei Xuelei Conflicts between the Baos and Luos (Part two)
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Wei Xuelei is a member of the Peking Opera House of Beijing, specialising in
Wousheng (military male) roles. He graduated from the Beijing Chinese Opera School and continued
his training at the National Academy of Chinese Theatre Arts. He won First Prize at the first Red Plum
Chinese Opera Competition and the Screen Prize at the China Central Television Contest of Beijing
Opera Young Performers.
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Wong Lei Conflicts between the Baos and Luos (Part one)
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Wang Lei is a ‘Second Rank’ performer. He joined the Peking Opera House of
Beijing in 1997, specialising in Wusheng (military male) and Wulaosheng (senior
military male). He was coached by Li Jinsheng and Yang Shaochun. His repertoire
includes The Outcast General and Little Merchant River.
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Li Dan Conlflicts between the Baos and Luos (Part two)
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Li Dan studied with Yin Peixi and Li Jinsheng in performances of Silang Visits his
Mother, Fleeing by Night and The Incident at White Water Beach. He later went
on to specialise in Wuchou (military clown) roles and was coached by Wang Shaoda, Zhang Shaohua
and Lang Shichang. His repertoire includes Divergence and Reconciliation of the Baos and Luos.
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Zhong ShUiing Bao Jinhua

Conflicts between the Baos and Luos (Part two)
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Zhang Shujing is a ‘Second Rank’ performer, specialising in Daomadan (military
female). She was a student of the graduate class for Outstanding Young Performers in
Beijing Opera. She has won First Prize at the National Contest of Outstanding Young Performers in Beijing
Opera. Her repertoire includes Breaking into the Provincial Treasury and Intercepting the Horse.
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